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[...] At the two ends of the ideological spectrum the same paternalism was
employed, the same distrust of change; in La Nacion Manuel Mujica Lainez, or
someone close to Manuel Mujica Lainez, downplayed the fear by saying that in time
the guys from the Otra Figuracion would calm down; the left, Tuiién, requested the
familiar message of hope, the cry of the Revolution. In that trench crossed over by the
interests — or aesthetic blindness — of more or less antagonistic groups (who had once
joined forces in the Unién Democratica, against Peronism) the movement of the sixties
was born, which would become complicated in 1965 with the Di Tella Institute, and the
thunder produced by Romero Brest. There, amid the crossfire, could be found the
members of the Otra Figuracion and all those of us who — in theatre, music, literature
or the plastic arts — started to create during those years.

Those were the days when the older members of the hard left postulated that
Borges was an author who lived in an Ivory Tower and the right continued to reject
Roberto Arlt because he was a bad writer. For other trifles — which contributed even
more to the general confusion — the nationalists linked to Tacuara accused Borges of
being an English writer and in certain parts of the left it was suspected that Arlt was
too much of an anarchist, a Céline-like figure bordering on fascism. Between testimony
and aestheticism there was painting. In literature, left-wing journals began to reclaim
Borges; in painting, in contrast to the stillness of geometric experiences, informalism
emerged followed immediately by neofiguration, which was also spreading in other
lands. And gradually, belatedly, narrators and artists in general addressed the central
theme in Argentina history during those years: the ban on Peronism.

At once there come to mind the Onganias, the Levingstons, the Lanusses, and
Cuba and el Che, and that Faculty of Arts and Literature that, there on Viamonte
Street, joined two waters divided, more or less, by Cordoba Street; the intellectuals
with Pavese and Sartre wedged under their arms debated in the bars on Corrientes
Street — from La Comedia to La Cultural, from La Giralda to La Paz, from El Colombiano

to El Ramos, and not forgetting El Gardelito — and looked askance at those painters



who gathered in El Florida, on Viamonte and Florida; in El Moderno, on Maipu, whose
door later faced the Galeria del Este which overlooked the Di Tella Institute — because
the plastic arts were "elitist" and it was easy to mimic Magritte when he said "more
ignorant than a painter," by adding "Argentine painter". Painters responded with
drinking sprees during which they deified vitality in order to laugh at intellectuals. On
more than one occasion, those more or less theoretical fights ended up coming to
blows in the basement of El Coto — a sort free zone, or port area, where the future
philosophers or sociologists fought with the ranks of the visual arts — especially chosen
for duels that had to be hidden from the police. That era was a gust of wind, the
history of which | am not going to write, because my only intention — in penning these
lines in which | mark the thirty years since the first exhibition by the Otra Figuracion —
is to evoke a climate not set out a theory. In any case, | will venture one: that the Otra
Figuracion was born out of the tension of that period, the ferocity of what lay beneath,
the premonition — amid all the noise — of what was going to happen and also the

shared hope that what later happened would not occur. [...]



